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EQUIPMENT REI

SURROUND SPEAKER SYSTEM

Sonus Faber Cremona

sways gently in the breeze, Quiet classical

music hums in the background, Click in the |

right place and you might find a few words
about products, but you won't learn that

Sonus Faber is the besl-known llalian speaker

manufaciurer west of . . . Cremond.

Since its founding in 1980, Sonus Faber has |
wonh consistent accolades for its products,
True to the sort of craftsmanship we expect
from Italy, the company’s speakers invariably
feature over-the-top cabinenwork using solid
woods, high-quality synthetic leather on the
front baffles, and fnishes polished to a high |
luster. Their models also have musical- |
sounding names: Guarneri Homage, Linen

Concerlo, Amati Homage, and so on,

If all this sounds expensive, it is. The
Cremona is Sonus Faber's latest floorstander,
and if T call it a "bargain,” the men in white
coats will soon be coming w take me away,
But for Sonus Faber, §7495/pair is something |
of a price breakthrough for a floorstanding
design of this complexity. In appearance, the |
Cremona is almost a dead ringer for the
Amati Homage, a Sonus Faber design darting
from 1998, The Cremona is smaller, with a
slightly less elaborate cabinet {a mixture of |
veneers and solid woods), and it uses differ-

isit the Sonus Faber website and you're
given the softest of soft sells. The home page |
has birds flying lazily overhead while wheat |

ent though no less advanced drivers. The
Amati Homage is still available and sells for
$22,000. A pair.

Sonus Faber has [ollowed a different strat-
egy with the Cremona, making sure from the
get-go that the speaker is home-theater-
friendly. The small stand-mounted Cremona
Auditor serves nicely in a surround capacity.
While the drivers in the Auditors are dilferent
from those used for the Cremona midrange
and tweeter, they look the same, and more
impartantly, are a good acoustic match for
the larger speaker over the operating range.

The surprise entey here is the 3-way
Cremaona Center. 1f you must use a horizontal

Thomas ]. Norton

center-channel speaker (and the markel
seems to demand them), the hest design is a
F-way systern with the drivers that cover most
of the frequency range—the midrange and

tweeter—mounted one above the other

That'’s how it's done here.

['ve been [ollowing loudspeaker driver
dlesign as long as I've been using and review-
ing speakers, and it would be a safe wager
that the woofers and midranges here are from
ScanSpeak, and the tweeter is from Vifa—
both well-known and respected Danish
driver manufacturers, now under comman
ownership. The woofers and mids employ
paper cones with radial slits o minimize

SPECIFICATIONS

Cremona 4-driver, 3-way, vented-box speaker

Drivers: 1.25" ring-rodiolor dome hweeter,
5.25" sliced poper-cone midrange, fwo 8"
sliced poper-cone woofers

Frequency response; 32Hz-40kHz

Nominal impedance: 40

Recommended amplification: 50-300W
withaut elipping

Sensitivity: 908, W/ m

Finishas: mople, graphite

Dimensions: 42 9" » 89" x 181" {How=D)

Weight: 75 |bs

Price: $7495/pair

Cremona Canter 4-driver, 3-way, vented-box
centar spec:luar

Drivers: 1.25" soff-dome twesler, 4.5" sliced
paper-cone midrange, two 4" sliced
poper-cone woolers

Frequency response: 42Hz-40kHz

Nominal impedance: 401

Recommended amplification: 50-300W
without elipping

Sensitivity: $0dB W/ m

Finishes: maple, graphite

Slereaoiie Guice o Hama Thearar « Movemoer 2003




SONUDS FABER CREMONA

distortion and breakup. The tweeter is a rfing-
radiator model thal resembles a tiny

donue with a phase plug sticking out of
its center, This new design—which Vifa
and ScanSpeak seem to he making exclu-
sively, at least for now—is showing up in
speakers from a number of manufacturers.
Exactly what benefits this design s
supposed to provide are unclear from the
driver manufacturers’ and Sonus Faber's
websites, but the lamer avoids technobabble
like the plague. We'll just have to let the
tweeter speak—uor sing—for itself,

The tall, deep, but narrow Cremona has o
sculpted, |luce-shaped cross section, This is
not only for appearance, but to enhance rigid-
ily and minimize standing waves ingide the
erclosure. [t also comes with crossbraces that
actach to the bottom of the narrow cabinel for
added stabilily. The speaker is designed to be
angled back slightly, and since thar it can
have a subtle but important effect on the
sound, particularly with the first-order
crossover filters the manulacturer
uses, the adjustable spiked feal
that fit inta the braces are longer
in front than in back. The spikes
are rounded enough o make them

safe to use, with care, on wood or tle

floors, but they aren't sharp enough to

penetrate carpets and thus firmly anchor the
speaker to the surface beneath.

Each speaker in the Cremona system has a
single set of high-quality binding posts—no
biwiring here. Each also has Sonus Faber’s
signature grille design, consisling of dozens of
black elastic strings stretched vertically. The
strings provide a see-through appearance and
resemble the strings of a violin—which [

SPECIFICATIONS CONTINUED

Dimensions: 30" x 8,9 x 17" [WixH=D},
Weight: 44 [bs
Price: $3975 exch [stand, $450)

Cremona Auditor ?-driver, 2-way,
vented-box suround specker

Drivers: 1.25" ring-radiofor dome tweeter,
5.25" sliced paper-cone wooler

Frequency response: 45Hz—40kHz

Nominal impedance: 40

Recommendad amplification: S0-250W
withaut elipping

Sensitivity: 88dB,W/m

Finishes: maple, graphite

Shersophve Sude o Home Thaaher + Movember 2005

Dimensions: 13.8" = 7.5" = 12.4° (HdwxD)
Weaight: 21 |bs
Price: $3595/ pair (stands, $&50/pair)

REL Stadium Il powered subwoafer with
Agoustic Rasistive Matrix loeding

Driver: 10" long-throw cone with cost chassis

Frequency response (low limit): 12Hz
in-rocm, —4dB

Amplifier: 200W RS

Input impedance: 100k high level, 10k
lew leval [both: balonesd and unbalanced)

Finishes: black ash, walnut, cherry, rosenut

Dimensions: 23.2" = 21.9" x 14.4" (WixH=D)

Weight: 110 [bs
Price: $2995 eoch

System prices: §19,180 with Center &
Auditor stands, $18,080 without stands

Distributor
Sumika

2431 Fikth Streat
Barimhy‘. CA 24710
iel, (510) B43-4500
fox (510) B43-7120

wrwn, sumikooudio.net



Cremona cenler speakor

suspect was their inspiration. It's a unique and
very allractive look.

But il you remove or reinstall the grilles, be
very careful. It's easy to do, but a fair amount
ofstretching is invalved, and ifone end comes

Sources

Integra DPS-8.3 DVD player

Proceed PMDT DWD player

Preamp-Processors

Primare SP31.7

TAG MecClaren A¥192R AvantGards

Power Amps

Primore AJ0.5

Thela Dreadnaught 11

Cables

Digital: Kimber Kable AGDL

Intereennect: Madrigal CZ-Gel, Manster
hA=1500

Speaker: Manster M2 2, OCOS

NS FABRER (¢

loose while voure pulling on the other, you
colild take a nasty whack. [ recommend that
you or someone else make cerlain that one
end is held securely in place while the other is
being maneuvered inlo position,

The Stadium 111 subwooler [rom British
subwoofer specialist BEL is a heavy but not
overly large, ported box containing a single
heavy-duty 10-inch driver and 2000 MOSEFET
amplifier. It has both high-level (speaker) and
I or line-level (balanced and unbalanced)
inpuls. The high- and low-level inputs have
their own Individual level controls, and both
inputs can be used simultanecusly. Phase
sellings of 0v and 180" are provided. The
lowepass lilter can be set to one of 24 discrete
rolloff settings or defeated entirely, which is
whit you want to do when using the filter in
VOur pre-pro or AV receiver,

Setup
[ set up the Cremonas in the positions 1
normally use for home theater speakers: the

REMON

1

left and right fronts just beyond the edges of
my B0-inch-wide Stewart projection screen
and toed-in toward the listening position, the
center Iocated mid-screen and just below i,
The top of the Center is just under 25 inches
high on its dedicated stand; 1 had 1o raise my
screen slightly to accommodate it The
surrounds were positioned al lthe rear of the
rooin, with the REL subwoofer at the front,
either in a corner or several feet out from it,
along the front wall.

REL encourages the use of the high-level
inputs with their subwoofers for the bass from
the main channels. With their recommended
setup, all of the 5 {or more) main speakers are
driven full range, The subwonfer's high-level
inputs get their signal by lapping into the L/R
speaker outputs. The lowpass filter on REL is
then set Lo a [requency close ta the uselul low-
end limit of the L/R speakers, allowing the
subwoofer to pick up the slack below that
point. The Stadium 1115 highpass {ilter offers
24 options for this, ranging from 22Hz to

Steraaphie S o rama Thaolar + Novemoe: 5003




SOMUSY FABERE CREMONA

95Hz, but the most likely setting for a full-
range, floorstanding speaker such as the
Cremona will be in the 30-40Hz range. The
LFE information is fed to the RELs low-level
input from the pre-pros subwoofer output. A
separate level contral on the REL is then used
to set the LFE output relative to the main
channel bass.

I'm not a fan of this arrangement. First, the
center and surround speakers are provided no
support from the subwoofer; set to Large, their
bottom end extension will be subject to their
ow1 limits, Second, setting the subwooler level
may have o be done by ear, and while most

Srarsapinia Goida o Hama Thaatar « Movamzes 2000

Cremena spooker

audiophiles will be adept at doing this for the
main channel bass, setting the LEE leve] relative
o the main-channel bass by ear will be tricky at
best. (A good 2-channel test CD, such as those
offered by Stereophife, can help) Thind, and
most important, the lelt and right main speak-
ers are asked to carry the same main -channel
hass as the subwoofer. This generally wont be a
problem with music, but when you're alking
about movie sound containing all manner of
woofer-crunching  low-frequency mayhem,
you're asking for trouble when you feed it to any
[ull-range speaker short of one with large, seri-
ously heavy-duty woolers, The woolers in the

Cremona are top-class unies, but they're still
only G-inch drivers that haven'l been designed
for a slupging match with high-level, excursion-
challenging frequencies below their effective
lower limit—a limic thar is higher than that of
any subwoofer likely 1o be used with them.

For this reason, [ did all but a licde of my
listening by driving the Stacium I subwooler
the way most subwoofers are used in a home
theater: from the subwoofer oulput of the
preamp-processor driving the sub at its low
line)-level, LFE input. [ bypassed the RELs
internal lowpass filter, and all of the crossover
functions were handled in the pre-pro. None
of the main-channel speakers were then
required to deliver high-level bass signifi-
cantly below 60 or 80Hz, the bvo pre-pro
lowpass settings T tried. In my svstem, this
arrangement produced the most open, clearly
defined sound—the sound [ report an here,

Sumiko imports Sonus Faber and REL
products to the US, as well as electronics from
the Swedish company Primare. They sent the
new Primare SP3L7 pre-pro and A30.5 5-
channel amplifier for use in this review. The
Primares will be reviewed separately in an
upcoming issue; 1 used them about half the
time [or the review, For the rest of my listen-
ing, I used the TAG McClaren AV1921
AvantGarde pre-pro and Theta Dreadnaught
Il power amp. The Primare combo couldn't
guite egual the smoath derail and sheer
effortlessness of the more powerful TAG-
Theta pairing, but it still sounded first-rate at
roughly a third the cost.

A Litle Night Music
I did much more than a little music listening
theough the system, primarily in 2-channel,
using only the lefl and right Cremonas and
the subwnooler, My lirst reaction was that the
Sonus Fahers were exceptionally clean and
sweet, but a little lacking in high-frequency
air. The Sumiko crew who set up the system in
my house had positioned the speakers a foot
or so farther back [rom the localions [
normally use for the L/R front channels.
Moving the Cremonas abour a foor closer
helped considerably. So did removing the
string grilles—as attractive as they are, they
don't seem Lo be as acoustically rransparent as
no prille at all [surprise). For the rest of my
listening, 2-chanrel and surround, the speak-
ers were auditioned au naturel.

Sumiko had also sent along a set of (C0O5
speaker cables for the front channels. These
added a noticeable sparkle to the sound, but

T



with the other changes [ made, 1 was not
convinced that this additonal high-frequency
energy was a plus. [ did most of my listening
with my resident Monster cables,

With these tweaks, and extended listening,
the Cremonas began to shine, though they
didn't wow me right out of the gate with
sparkling highs and an explosive dynamic
range. Coming on the heels of the Revel
Performa F50 system 1 just finished review-
ing, the Sonus Fabers sounded distinctly more
polite, and more forgiving of less than the best
program material.

But “forgiving” doesn't mean “dull” The
more [ listened, the more [ enjoyved the detail
the Cremaonas uncovered. 1 began to appreci-
ate again the subty different ways a

RE

CABER G

percussionist can brush a cymbal, a violinist
can attack a string, or the way the ambience of
the recording venue can aller one’s reaction to
a piece ol music. Much of this was due to the
quality of the tweeter. At the end of the day, 1
might have preferred just a trace more air at
the very top end, but the Cremona's honest
resolution and freedom from smear or edgi-
REss Wore more than enough to compensate,
The midrange was also outstanding: a little
forward, but only enough to give the sound a
natural immediacy and presence. Instrumen-
tal attack was lively, and voices were simply
threre, And there was no identifiable coloration
to distract—no chestiness, nasality, or boxi-
ness. Mo speaker is completely uncolored, hut
in several weeks of listening 1 never heard

MO DS

arnvthing from the Cremonas thal pulled me
oul of the music—or the film—rto remind me
that what I was listening to was metely a
simulation of the real thing,

The imaging produced by a pair of
subwoofered Cremonas was also hard to crici-
cize, Centered vocalists and instruments were
anchored fiemly enough to produce that *Is
the center speaker on?” sensation, Depth was
just what was called for by the program mate-
rial. The overall soundstage ranged from small
and intimate to enveloping—again, deter-
mined by the program material, not the
speakers,

The Lowdown
The propert blending of a subwoafer and main

The Cremona’s bass port is funed fo approximalely 30Hz. Iis impedance mag-
nitude is @ minimum of 36 at both 98 ond 137Hz, and remains below 401
fram 75 to 240Hz, The impedance phass is more copacitive than narmal
between 50 and 100Hz; | would judge the specker ta be o madaralely diffi-
cult load to drive, thaugh it should be no challenge far an amplifier of the
quality likely to be used with it. The specified nominal impedance rating of 402
is reasanohle, The sensitivity measured 90dB, W, m across most of the fre-
fguency range,

Tha Cremona's front response is shown in Fig, 1 [viclet}, This is the pseudo-
anechaie response avernged ocross a 30° ferward angle in the horizontal
plane at tweeter haight, combined with the nearfisld respanses of the woolers
ond bass part. The Cremana’s measured effective lower limit {—1 OdB} was
37Hz relative to fhe cutput at 7OHz.

The overall averaged respense in Fig.] is impressively smooth from the
lower-bass limit to the 20kHz limit of the measurements, A gentle +2-actave
platecu in the responss between S00Hz and 2.5kHz cauld account for the
{nat unpleasent] slight forwardness | heard, particularly on vecals, The most
significant response aberretion is a small dip of about =3dB between 4.5 and
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Fig. 11 Sonus Faber Cremana, psevdo-onechoic horizonial responso at 457 [red) and
&07 (bluel relative e bwester axis,
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8kHz. This might esxplain the Cremona's rather forgiving nature in the mid-tre-
ble, as well as its slightly dark sound. While | described the latter a3 o subtle
lesck of "air” in the review, its clear fram the curve that the high freble is fine.
The mick-treble dip doas seem an odd quirk for a vester of this abvious high
quality. Mevertheless, the Cremona’s overall on-oxis averoged response
remains within £2dB from 50Hz te 20kHz. While we measure only ona
speaker of a sterec pair, the excellent imaging of the Cremona leff and right
review samples suggests that they were well-matched and that the dip is not
a sample irregularity.

The Cremona's horizantal off-oxis response indicates nothing amiss; the
falling respanses ot wide off-axis angles (red and blue curves) are cormmen.
The vertical responses (Fig.2) indicate anly that yeu don’t want ko listen o
far above twester height. Don't audition the Cremonas when standing upl

The Cremena Center’s refles enclosure is funed to approximately 45Hz. Iis
impedanee magnitude in the boss/midrange region is a minimum of 3,90
from 140 to 180Hz, this dropping again to 3.602 at 2.3kHz (it remains just
below 452 from $00Hz to 10kHz). The phase angles are benign where the
magnitudas are law, however, so | judge the speaker ta be of arly slightly
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T - | ! Rt
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Fig.2: Sanus Faber Cremono, pseudo-anechaie verfieal respanse of +15° [red) and
-15° [blue) relafve to fwester ass.
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speakers can be trickv, The room is just as
important as the speakers in determining how
well a comhination of sub and mains will
work—a room peak at or near the crossover
point will defeat even the best efforts. While
they might not deserve aff the credit, the
Cremonas blended well with thiee different
subwoolers in rmy room: the REL, the Martin-
Logan Descent, and the B&W ASW 675,
Crossed over at either G0 or 80Hz by the
hlters in my pre-pro, the REL Stadium III
subwoofer provided solid low-end suppart for
the Cremonas, It shook the flaor when
required (mostly on films—more on that
shortly), calling attention to itself only when

needed. 1 suspect that its solo 10-inch driver |

would not be well suited for very large rooms

FABER

(like the 7000-cubic-foot space in my previous
house, a real sub-killer), but [ was rarely able
to stress the REL in my 3200-cubic-loot home
theater at high (but not insane) listening
levels. In fact, the REL audibly complained an
anly one selection | tried. Curiously, it was
music: a passage with a strong 19Hz funda-
mental (underpinning a higher frequency, but
average level, melodic line) on a Hindemith
piece lor pipe organ (Hindemith Organ Works,
Argo 417 159-2, 4:45 into track 5). Here the
REL substituted a gravelly, higher-pitched
rumble for the fundamental. The comparably
priced MartinLogan Descent reproduced the
game exrreme-low-frequency note without
complainl. On most material this difference
was irrelevant, buc [ did hear it on a few of my

CEEMONA

most difficult bass references.
In fairmess to the REL, however, other
otherwise impeccable subwaofers have

: hiccupped in the Hindemith test—including

the Aerial Acoustics SWI12. And, arguably,
hooking up the Stadium 111 the way [ did, and
forcing it to reproduce an oclave or so above
the 40Hz upper limil recommended by REL
may have somehow placed its deep bass
response at a disadvantage, though I'm not
certain exactly how. REL may wish to discuss
this point in a manufacturer’s comment.

Onscreen

1 listened to all or parts of dozens of movies
through the Cremona system with the REL
subwoofer, The system’s strengths were clear:

MEASUREMENTS CONTINUED

above-average difficully o drive, and ogree with the specified nominal
impedanca rafing of 452 The sensitivity measured appreximately $0dB/W/m
abeve 800Hz.

The harizontal frant responea of the Cremona Center, derived and avar-
oged as described for the Cremena, is shown in Fig.3 (viclet). The speaker’s
measured affective lower limit (1 0dB] was 38Hz relative to the cutput at
150Hz. The response curve is someswhat of odds with the speakers fine
sound. The on-axis overaged response is reasonably smooth above $00Hz
[though its twester falls off mare rapidly above $kHz than the different unit in
the Cremena, and alse falls more rapidly in its oH-axis response). But there's a
significant suckout centered at S00Hz, We aften sea this sart of dip in the off
axis maasurements of center-chonnel speakers, fram phase interference
between the iwo disploced weoafers; its prasence here in both the off- and on-
cuis responses sugges's anather cause. It could be the result of o phase inver-
sion hepwean the woofars and tha midrangs, or a quirk in the crossover
design. The lnck of biwire terminals, which would have permitted o simple
palarity reversal of the wocfers olone, precluded further irvestigation of this
anomaly.
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Fig.3: Sonus Fober Cremona Center, pseuda-onecheic harizontal responsa at 457 (red)
el 80° |blus) ralobive fo hweetar axs.

The verfical respanses in Fig.d, like those in Fig.2, suggest that the
prospective buyer listen fo the Cremona Center an or slightly below the tweet-
Br axis.

Although all of the measuraments shown in the curves and discussed above
were made with the grilles remeved, we also meosured the Cramona’s on-
and off-axis {30°] respenses with ifs grille on. The results did not confirm fhe
high-Frequency loss | heard during my auditianing with the grilles in place,
thaugh they did indicale an on-axis dip of about —1.5dB ot 10kHz—and,
addly, on increase of 1.2dB at 15kHz—with the grille on. | il recommand
experimenting with the grilles on and off; the effect of any grille on a speak-
er’s room respanse is a complex function of on- and eff-axis behavior that
cannot ahwiays ba fully characterized by one ar twe measurements,

This is a gaod though not exceptional set of measurements—better for the
Cremona than for the Center. Whila Sonus Faber might want to laak inte the
reason for the later's lower-midrange dip, it did not detract from my enthusi-
asm for the system’s cutstonding seund. —TIN

All figures: Vielal: Psaudo-cnachoic respanse an hwester auis, aweraged ooross o 30°
herizantal window, combined with the nearfield respanse of wodfers and bass port,
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Fig.4: Sonus Fober Cromena Centes, pseudo-onechsic verfical respense ot +157 (rad]
ond -15% [blug] ralofive to wester auds.
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REL Stadium Il subwoofer's back ponel

a big, expansive soundstage, an imrmediate
but not pushy sound, a superbly clear
midrange, and a deep, powerful low end.

The positive traits aof the Cremona L/R
[ronts described earlier were also evident in
full surround mode, But with films, the
Cremona Center made its own case, It was as
good as any center-channel 1 have yet audi-
tioned, equaled only by the best center
speakers {rom the likes of Revel and, perhaps,
ATC (though T haven't heard ATCs in my own
listening romm).

The Cremona Center's strength was its case
and unobtrusiveness: [t was simply there, and
dide’t muscle ils way into the sound in any
obvious way. Over the weeks [ lived with it, |
appreciated its naturalness with everything |
threw at it. While it handled even the most
agpressive soundtracks without corplaint, its
way with dialog impressed me most. If it had
a fault, it was a slight warmth in the midbass.
But the Cremona Center was superbly uncol-
ored through the midrange.

The soundtracks [ played through the
Center spoke for themselves, T have noticed in
the past that theres a wide range of coloration
in soundrrack dialog, largely due, [ belisve,
post-production dialog replacement (aka
looping) and the processing it requires, With
the Cremona Center, those variations were
less intrusive than they often are. Was this, in
itself, a coloration? | don't think so, bhut ifir is,
it’s a coloration that kept me absorbed in the
film rather than constantly reminding me of
the manipulation and processing that sound-
track production requires.

More often than nol, I never notced the
contributions of the individual speakers in the
Cremona system, 50 well-integrated was the

W PT B, i BT

soundstage they created, The drivers in the
Cremona Center are slightly different from
those in the Cremona L/Rs (conventional
dome tweeter and smaller midrange, hoth
likely chosen to limit the height of the cabinet).
But the balance across the [ront soundstage
wias superhly uniform: as close as is likely
possible, except with identical speakers—and
ever ther, slight variations due to location will
work  against  perfect  uniformite
surround-souncd ideal of a huge, uniformly
balanced “bubble of sound” had never been
more obvious in my listening room,

A5 a surround, the Cremona Auditor may
be a litde pricey, bul it worked extremely well
with this svstem. In fact, to check out the
Auditor's consistency, [ briefly substituted our
pair for the Cremaonas as the front Li R speak-
ers, They came as close as one could hope for
in duplicating the Cremonas’ front sound-
stage and overall sound, The only difference [
noted was a slightly |ess uniform balance with
steered dialog. | also tried using the Auditor as
a center speaker. It worked very well, though
the Center souncled slightly clearer in the
upper midrange (probably due to the smaller
midrange driver) and a lictle sweeter in the
treble. Both differences were very subtle; [
suspect that a system composed of five 1o
seven Auditors, plus sub, would make a fine,
less expensive allernalive to the system
reviewed here,

The

[ listened to soundrracks as diverse as Holes
{with ils superb dialog and nicely balanced
music track), Finding Netno, Solaris, and Final
Femtasy, Finding Nemo sounded sweet vt
detailed, Steered dialog is used often in this
filon, and it sounded consistent across the
aoundstage (though, as noted above, less so
when the Auditors were used in [ront). The

balance was neither bright nor dull.
Mothing was slighted or exagseraled,
from subtle sounds like bubhbles or the
footsteps of crabs on an underwater
pipe, to the explosive sequence of
sharks, mines, and submarine,

Steven Soderbergh’s recent remake of
Andrei Tarkovsky's Soleris has no really
explosive moments. [ts strength is in
the ambience it creates—a combina-
tion of music and discreetly chosen
sounds designed to envelop the
listener. The superbly coherent way that
the Cremonas reproduced this armhi-
ence almost made this simultaneously
absorbing and [rustraling flm itself
coherent—no mean feart,

The soundtrack of Finae! Fantasy, however,
probably iluminated the strengths of the
Cremuonas best of all. A very low levels, subtle
details were clear, sometimes in ways [ hadn't
heard befare, The speakers let me appreciare
how good this soundtrack actually is, from the
sound elfecls—which are surprisingly natural
and not over-the-top—to the well-recorded
music score. The soundstage was magnifi-
cent: a continuous sweep from left o right,
with excellent depth and well-integrared
surrounds. Evervthing held together at high
levels, and while the dynamics might have
been a licde compressed at the very highest
levels, nothing sounded edgy or harsh or—
just as important—squashed or dulled. The
sounderack sounded so listenable and excit-
ing that even audiophiles who dislike home
theater might adrmit 1o being impressed.

Held the Butter

During my time with Sonus Fabers Cremona
syvslem, an analogy came to mind that
perfectly sums up their strengths, For many
vears, I've avoided fatty meals (those old high-
cholesterol bluesh, [ rarely use buller, or
anything resembling it It wasn't long belore [
noticed that | could actually better appreciate
the fine points of dilferent breads when they
weren't slathered in grease. And while beef
isn't often what'’s for dinner chez Norton, the
same would apply 1o a prime steak smoth-
ered—or not—in ketchup,

Sound reproduction is a lot like that. With
the Cremonas, | could discover the sound of
music and movies without butter (distortion)
or ketchup (eoloration) getting in the way, [
could hear what was on the recording the way
it was meant to be heard. Its an outstanding

sysLer,
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REL
Stadium Il
Editor:
Thank vou
for the
oppertunity
Lo provice
clarification
of sume
points raised
in the wonderful review of the REL Stadium
111 subweoaoter used in a film sound system.

REL and Sumika have, after extensive test-
ing and listening, adopted a protocol for sys-
termn oplimization that comprises the
following:

1) Speakers set to Full Range at preamp-
processor. This presupposes high-guality,
full-range speakers that can handle a great
deal of power. Ours car.

2) The REL connected high-level, in sup-
port of the main left/right speakers, carelully
crossed "under” to provide the infrabass that
virtually no main speaker can yield, il for no
ather reason than placement optimization of
main speakers is almost never the ideal loca-
tion for lowest bass in the room. These REL
crossover points under a quality speaker

anufacturers’

stuch as the Cremona are, as Tom points
out, necessarily low: In his case, we
crossed the Stadium over between 25
and 30Hz, the mains dving off in his
room somewhere in the low to mid-30s,

3] The REL concurrently connected
via the low-level RCA connector to the
LFE (lowe-frequency effects) channel of
the surround processor. REL properly
allowws for this signal to bypass their
internal crossover, and thoughtfully pro-
vides a separate volume contral to allow
the discerning film-lover the ability to set
this quite distinct and separate signal al
the proper level to support the film sound-
track.

There are those who apparently believe
that home film-sound systems should be
crossed over at G0-A0Hz. We politely dis-
agree, and so, apparently, does every high-
quality film-sound mastering stucio in the
country, whose contral rooms much mare
closely resemble the dimensions and
acoustics of the home than does a large pub-
lic: theater. The resulting sense of effortless
spacinusness, while less obvious than the
bite and snap of conventional systems, pos-
sesses an appealing naturalness that's right
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for many over the long haul. Try it, it's free.

Finally, Tom wonders how crossing over at
B0Hz can stress a subwooler being presented
with primarily low-bass {19F1z) information.
Quite simply, the REL was being asked to
produce enormous amounts of power-rob-
bing signal in the mid- and upper bass fre-
quencies, leaving insufficient reserves [or the
desired reproduction of truly low bass. Fad
he crossed it over in the 25-3011z region, he
would have found the increase in output at
the desired frequency to have been subsean-
Lial, Qur own demonstrations of this unit in
our G300-square-foot listening studios, con-
ducted by our resident pipe-organ freak, veri-
fy the Stadium’s abilities to drive truly deep
bass into large spaces.

Thanks again for the opportunity to clear
up & few points, and many thanks to Tom
Notton for diligently working away at this
review. For those unfamiliar with the process,
it's rather less glamorous than it may seem
[rom the outside looking in, and requires
many hours of nccasionally tedious work.
Thanlks.

Tohn Hunter
President, Sumiko



